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ANDERSON -WHEELWRIGHT,  ASSOCS. 


I  Our  project  is  a  description  of  a  process  that  consists  of  re¬ 
clamation,  revitalization,  and  renewal.  This  is  a  cyclical  pro¬ 
cess  although  each  phase  is  never  wholly  free  of  the  elements 
of  the  others  and,  as  such,  edges  are  blurred.  What  is  new  de¬ 
cays,  and  out  of  the  urban  detritus  the  earth  returns,  until 
covered  with  the  new  once  again. 

We  have  attempted  to  freeze  the  cycle,  as  does  the  Garden  of 
Eden  itself.  In  so  doing.  The  Garden  of  Eden  frames  the  visual 
frenzy  of  this  neighborhood  where  the  insertion  of  the  new  col¬ 
lides  with  the  displacement  and  relocation  of  the  old,  and 
where  chance  occurrence  vitalizes  interstices  -  a  rare  and  con¬ 
sidered  glimpse  of  an  urban  fact. 


Anderson-Wheelwr ight ,  Associates 

Ross  Anderson 
Peter  Wheelwright 

Jennifer  Nadler 
Wesley  Goforth 
Jeremy  Hawker 


Scheme  for  Adam's  House  in  Paradise 


‘Alastair  Standing  and  Marek  Walczak 


We  began  with  the  synthesis  of  two  ideas:  One  is 
expressed  by  a  Cartesian  grid  (Manhattan)  and  the 
other,  by  curves  expanding  out  of  Adam  Purple's 
(Yin  Yang)  garden. 

In  thrusting  together  two  ideas,  we've  created  a 
dense  urban  fabric  in  terms  of  spacial  overlay,  use 
of  facility  and  building  materials.  Layered  within 
the  expanding  circles  meeting  grid,  steel  piercing 
fluid  concrete,  there  are  people  living  above  sheep 
grazing  above  joggers,  fencers,  gymnasts  and 
swimmers  sweating  it  out  in  the  gym. 

The  apartments  surround  Adam's  garden  like  protective 
•sheaths  focusing  on  the  garden  below  and  turning  thei 
backs  on  the  city.  At  the  same  time,  they  are  physica 
tied  to  the  city  by  catwalks  which  slice  through  the 
sheaths  and  drops  down  to  the  roads. 


MAREK  WALZCAK 

Architectural  Association  Diploma:  1983 
Exhibition:  Group  Show,  Max  Protech  Gallery  -  1984 
The  Terminal  Show  -  1983 

ALISTAIR  STANDING 

Architectural  Association  Diploma:  1983 
Work:  Office  of  Zaha  Hadid,  London 


Our  proposed  project  was  generated  by  the  two  forces 
acting  on  this  site:  the  Manhattan  city  grid  and  the  ideals 
expressed  in  the  configurations  of  Adam  Purple's  "Garden  of 
Eden".  In  a  process  of  synthesizing  those  two  forces,  we 
arrived  at  a  new  city  garden.  The  proposed  housing  for  l80 
families  reflects  the  city  grid  vrhile  the  garden  acts  as  a 
direct  counterpoint  to  those  housing  needs,  creating  a  system 
of  its  own.  The  movement  of  celestial  bodies  and  their 
resulting  effects  on  the  earth  have  dictated  the  elements  of 
the  garden.  The  elements  are: 

an  aviary,  raceways  for  fish,  a  telescope,  observation 
platforms,  a  linear  maze,  reflecting  pools,  flower  and 
vegetable  gardens,  an  animal  house,  a  tower  and  gates. 


Karen  Bausman 
Leslie  Gill 


KAREN  BAUSMAN 

Cooper  Union,  B.  Arch,  1982 
Founder  of  Studio  Plus 

LESLIE  GILL 

Cooper  Union,  B.  Arch.,  1982 

Founder  of  Studio  Plus 

Exhibition:  The  Terminal  Show,  1983 


EAST  OF  EDEN 


by 

BA-BA  ARC 


Dreaming  Of  The  Epicenter  -  1984  -  Cloister  Housing  -  Composite 
Genesis  3.24  -  Cardinal  Orientation  -  Analogical  Spaces  -  Geometries 
Walking  The  Dog  -  Access  Axis  -  Fo(i)liage  -  Adam's  House  In  Paradise 


24  So  he  drove  out  the  man:  and  he 
placed  at  the  east  of  the  garden  of  £'den 
cherubim,  and  a  flaming  sword  which 
turned  every  way,  to  keep  the  way  of  the 
tree  of  life. 
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DAN  COMA 

Born:  1954,  Rumania 
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Dan  Coma 
New  York 


THE  PURPLE  PHOENIX 


...and  from  the  ashes  the  Phoenix  shall  rise. 


In  a  twilight  zone  of  urban  decay  and  abandonment 
this  project  attempts  to  encourage  and  sustain  a  unique 
urban  creation.  The  concept  of  the  Purple  Phoenix  is 'for 
the  garden  to  grow  and  reach  its  maximum  potential  with- 
inthe  limits  of  block  421,  while  providing  sites  for  a 
new  type  of  urban  dwelling.  These  houses,  atop  a  forest 
of  steel  columns,  represent  the  link  between  city  and 
nature.  The  perimeter  security  fence  and  entry  portals 
represent  the  link  between  an  artistic  vision  and  reality. 

The  Purples  shall  build  a  new  house  as  they  see  fit 
near  the  center  of  the  block.  This  house,  built  in  the 
same  spirit  as  the  garden,  will  provide  an  interesting 
contrast  to  the  surrounding  (largely  prefabricated)  metal 
houses.  The  family  orientated  character  of  the  project 
is  ideally  situated  within  a  beautiful  garden  and  next 
to  a  large  recreational  strip. 


KEY  TO  DRAWINGS 
(T)  Site  Plan: 


A  public  entrance 

B  5  bedroom  houses 

C  home  site  for  the  Purple  family 

D  apartment  complex;  1,2,3  bedrooms 


Axonometric  view 


House  Plans,  Elevations,  scale  1:200 


Schematic  Section  thru  Epicenter  of  The  Garden 


Structure:  steel  frame  on  Cor-Ten  metal  columns 


Materials:  steel,  glass,  gypsum,  cement. 


copper  roof  with  south  facing 
solar  panels.  brownstone  veneer 
to  facade,  profiled  stainless 
steel  on  sides  and  back.  steel 
entry  portal  with  solid  oak  door, 
recycled  marble  ’garden  path'. 

3  meter  high  metal  link  security 
fence  with  razor  wire. 


Typical  Street  Facade 


MAYNE  ROTONDI 


ARCHITECTS 


The  Garden  of  Eden  and  Adam  Purple's  struggles 
with  the  Housing  Authority  can  be  viewed  as  a  meta¬ 
phor  for  the  relationship  between  man  and  his  environ¬ 
ment;  the  primal  nature  of  the  Garden,  the  hand-made, 
hand-carried  effort  of  a  single  person.  A  fragment 
within  the  vastness  and  complexity  of  Manhattan  cre¬ 
ated  to  fulfill  an  impulse  or  vision.  A  garden  made 
of  The  City.  A  circular  process  of  build  and  decay. 

We  have  interpreted  the  given  programme  as  a 
suggestion  of  desires  which  has  led  us  not  to  a  de¬ 
finitive  design,  but  to  a  conceptual,  tactical  stra¬ 
tegy  that  maximizes  Adam's  labor;  less  emphasis  on 
the  specific  programmatic /functional  concerns  of 
housing  (which  will  come  within  the  next  phase) ,  and 
more  on  the  "garden  as  a  spirit  of  hope  in  a  terri¬ 
tory  of  poverty  and  drugs. " 


2113  Stoner  Avenue,  Los  Angeles,  California  90025,  Telephone  [213]  477-2674 


We  can  save  kx  ^darn's  garden,  but  what  will  become  of  all 

the  other  gardens - fire  escapes  teeming  with  gently 

coaxed  foliage,  windows  filled  with  tenements  gfown 
plants,  coffee  cans  and  plastic  cups  nurturing  a 
thousand  personal  Edens? 

Acknowledging  that  interest  in  Adam  Purple's 
garden  (and  the  Lower  ^ast  Side  in  general)  has 
suddenly  fexxxx  heightened  due  to  the  imminent 
gentrif ication  of  the  area  HKdxriRstrKKtixxxsf 
thsxMHtxxhxxiK  accompanied  by  the  real  (and 
metaphoric)  destruction  of  Sclen,  this  scheme 
attempts  to  preserve  the  x,  acclaimed  garden, 
provide  a  scheme  for  housing,  xKdxpxsxBXSxxx 

XXHgKXMX  XtKXMgtkEdxf EKXEXhXKKXNgXthgXEXXXkXMg 

and  propose  a  method  in  architectural  form 
that  will  xkkxtsx  enhance  the  life  of  the  existing 
community.  Thus  rows  of  townhouses  wrap  the  site, 
providing  a"garden  wall','  while  five  tall  octagonal 


A 


protective 


towers  mark  the  edges  of  this  wall  and  provide 
a  way*  to  view  the  garder\^Njo& 


from  several  different  tall  vantage  points.  The  townhouses 
are  entered  from  a  second  story  desk,  which  faces  onto 
the  garden;  the  deck  also  x  allows  for  one  to  look  down 
upon  the,  and  delight  in  the  everchanging  ^txHXsfxtks  map 
xxxkEHX  of  Eden.  Finally,  an  internal,  pedestrian  street 
wraps  the  garden  along  the  inner  portion  of  the  two 
block  site.  Populating  this  pedestrian  street  are 
pavillions,  xhxKkxKXKxfegxMssk  whose  use  fluctuates  xiEKg  on 
a  diurnal  patter^,  KiEsixxkxEdxkExkkExdxff sxEKtxdxxiy  which 
is  determined  by  the  constant  and  changing  needs  of  the 
immediate  community.  Hence,  the  pavillions  sex  can  be  used 
as  a  Mercado  in  tl^e  morning,  play  shelters  for  children 
in  the  afternoon,  temporary  shelters  for  the  homeless  and 
displaced  at  night. 
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ERIC  OWEN  MOSS 
ARCHITECT 


1337  ocean  avenue,  suite  * 
santa  monlca,  California  93401 

213-3948389  213-4593084 

STONEHENGE  RECODED/KNOSSOS  UNLOADED/MANHATTAN  OUTMODED 

"At  this  moment  there  was  a  terrific  explosion.  It  was  New  York.... 

....and  just  as  it  is  said  that  no  two  men  can  really  know  what  each  is  thinking  of, 
what  either  sees  when  he  speaks  of  "red"  or  "blue",  so  can  no  man  ever  know  just  what 
another  means  when  he  tells  about  the  city  that  he  sees. . . . 

.  . .  .no  man  can  be  certain  he  has  seen  the  city  as  it  is,  because  in  the  hairbreadth  of 
that  instant  recognition  a  whole  new  city  is  composed,  mode  out  of  sense  but  shaped  and 
colored  and  unalterable  from  all  that  he  has  felt  and  thought  and  dreamed  about  before....  " 


—  with  apologies  to  (the  real)  Thomas  Wolfe  -  The  Web  and  the  Rock 


Eric  Owen  Moss 


Architect 


Nick  Seirup 


Associate 


ERIC  OWEN  MOSS 

Born:  1948,  Office:  Santa  Monica,  California 

Publications:  Progressive  Architecture 
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CONCENTRICITY  UPDATE. 


Concentric  mazes  in  Europe  are  usually  confined,  concealed. 

Burocratically  provided  housing  -  we  now  know  -  is 
un  ac  cep  t  ab 1 e . 

If  any  housing  is  to  come  in  the  Adam's  spirit  of  achievement, 
on  contiguous  unoccupied  land,  the  garden  has  to  first 
upraise  its  edge....  as  necessary  interval....  in  thanks  for 
the  sun  and  the  rain. 

The  ready-made  concentric  form  that  can  be  rescued  from  the 
changes  taking  place  in  city  is  gasometer.  Find  one  and 
you  have  a  fence  up  which  climbing  plants  can  grow  and 
aerial  gangways  for  people  to  walk  around  for  territory 
appreciation.  Find  a  couple  of  these  gasometer  frames  - 
one  to  fit  within  the  other  -  and  between  spanning 
terraces  can  become  wide  places  for  the  local  people  to 
do  those  things  they  would  do  if  they  had  the  space... 
store/exhibit  their  collection  of  the  'as  found':  wheel 
discs;  New  York  doors;  windows  friends  have  looked 
out  of 

:  provide  a  plant  haven  so  that  plants  can  be  memorials 
to  their  owners 


plants 


:  support 


:  offer  a  holiday  home  for  plants  whose  owners  are  away 
:  become  a  plant-gift-bank  where  plants  can  find  new  owners. 

But  most  of  all,  by  upraising  the  concentricity  of  garden, 
marking  unique  territory,  this  connective  framework 
celebrates  uniqueness;  difference;  enoughness  of  territory 
....  and  announces  that  these  qualities  become  more 
important  as  this  century  moves  to  completion. 


A.M.S.,  August  6th,  1984. 


ALISON  SMITHSON 

Born:  1924  Office:  London,  England 

Founder  of  Team  10 


THE  EXHIBITION  FOR  "ADAM'S  HOUSE  IN  PARADISE" 


DAVID  DEVALERIA 


"Mankind  owes  progress  to  the  discontented"  Aldous  Huxley 

THIS  PROJECT  TAKES  INTO  ACCOUNT  THE  SPECIAL  NATURE  OF  ADAM  PURPLE '  S 
"GARDEN  OF  EDEN"  AS  WELL  AS  ITS  UNUSUAL  SITING  CN  THE  OUTSIDE  EDGE 
OF  ONE  OF  TWO  CITY  BLOCKS.  THE  TWO  BLOCKS  HAVE  BEEN  COMBINED  INTO 
ONE,  CLOSING  OFF  ELDRIDGE  STREET.  THE  EXISTING  BUILDINGS  OUTSIDE 
THE  SITE,  ALONG  WITH  ADAM'S  OWN  HOUSE  AND  THAT  ADJACENT  TO  IT,  HAVE 
BEEN  INTEGRATED  INTO  A  NEW  PERIMETER  BLOCK.  THIS  BLOCK  ENCLOSES  A 
"PROTECTED  VILLIAGE"  OF  HOUSES  AND  GARDENS  WHICH,  UPON  DISCOVERY  IS 
INTENDED  TO  EVOKE  THE  SATE  SURPRISE  AND  DELIGHT  THAT  THE  GARDEN 
PRESENTLY  DOES  AMIDST  THE  RUINS  OF  THE  LOWER  EAST  SIDE.  THE  ARTIC¬ 
ULATION  OF  THE  PROJECT  IS  INSPIRED  BY  IL1AGES  OF  URBANIZED  FORTRESSES, 
TRANSFORMED  PALACES  AND  SACRED  PRECINCTS.  THESE  HAVE  IN  COMMON  THE 
CONTINUAL  REUSE  OF  THE  STRUCTURES  OF  PREVIOUS  GENERATIONS,  RESULTING 
IN  THE  COEXISTANCE  OF  DIVERSE  ARTIFACTS  AND  IMAGES.  THE  PROJECT  THUS 
DOES  NOT  APPEAR  AS  SIMPLY  A  RESULT  OF  ECONOMIC  OR  POLITICAL  FORCES, 
BUT  LORE  THE  FRUIT  OF  AN  ONGOING  STRUGGLE  TO  BUILD  AND  HOID  TOGETHER 
A  COMMUNITY . 


DAVID  DeVALERIA 

Columbia  University,  M.  Arch,  1983 
Designer  at  S.O.M. 
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The  Wood  of  Eden 


This  planning  is  only  leased  on  the  follow¬ 
ing  romantic  concepts  for  lack  of  concrete 
visual  informations  or  the  background  of 
political  informations. 

1.  Adam1 s  House  is  a  historic  and  physic¬ 
al  symbol  of  this  place. 

2.  The  whole  site  is  the  Garden  of  Eden. 

3;  All  buildings  are  in  the  Wood  of  Eden. 

4i,  Public  buildings  are  like  holies  in  the 
Garden. 


THE  WOOD  OF  EDEN 
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Shin  Takamatsu 
Kyoto,  Japan 
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August  30,  1984 
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Glenn  Weiss 

STOREFRONT  FOR  ART  AND  ARCHITECTURE 
51  Prince  Street 
New  York,  New  York 
10  0  12 


Dear  Glenn, 

Enclosed  herewith  is  my  drawing  for  the  'Garden  of  Eden' 
project;  a  photo  of  myself;  and  an  8"  X  8”  reduction  of  the 
drawing.  I  hope  this  is  all  of  the  stuft  you  need  but 
please  let  me  know  if  there  is  anything  else. 

The  following  statement  concerns  the  design: 


THIS  SCHEME  PROVIDES  A  CONTINUATION  OF  THE  GARDEN  WHICH  HAS 
ALREADY  BEEN  BEGUN  BY  ALLOWING  IT  TO  EXPAND  BETWEEN  AND  AROUND 
THE  APARTMENT  BUILDINGS.  THE  BUILDINGS  ARE  DESIGNED  MORE  AS 
SCULPTURAL  ELEMENTS  AROUND  WHICH  THE  GARDEN  SPACES  FLOW  WITH 
VIEWS  FROM  THE  UNITS  THEMSELVES  TO  THE  MAIN  GARDEN  AND  FROM  THE 
STREETS  THROUGH  BETWEEN  THE  BUILDINGS.  A  SERIES  OF  PAVED  WALKING 
AREAS  MEANDER  FROM  BUILDING  TO  BUILDING  AND  THROUGHOUT  THE  GARDENS 
ALLOWING  PLACES  TO  READ,  RELAX,  EXCERCISE,  AND  PLAY .  FIRE  AND  SAFETY 
ACCESS  IS  ALSO  MAINTAINED.  THE  BUILDINGS  THEMSELVES  PROVIDE  FOR 
EFFICIENCY  AND  ECONOMY  WITHOUT  BEING  BOXES.  THE  DETAILS  OF  THE 
ARCHITECTURAL  DESIGN  ARE  FULLY  WORKED  OUT  THOUGH  NOT  INCLUDED  IN 
THESE  DRAWINGS  DUE  TO  SPACE  LIMITATIONS  AND  THE  IMPORTANCE  OF 
SHOWING  THE  OVERALL  PLAN  OF  THE  SCHEME. 


PRINCE  ARCHITECT 

ALBUQUERQUE  •  NEW  MEXICO  •  0  7 1  OB  •  PHONE  •  505  •  B42  •  1001 
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BART  PRINCE  ARCHITECT 

3501  Monte  Vista  N.E. 
ALBUQUERQUE,  NM  87106 

(505)  256-1961 


The  cultivation  of  gardens  within  dense  urban 
settlements  helps  to  establish  a  healthy  community 
of  planetary  life-forms  and  processes.  The  same 
is  true  of  forests,  which  are  an  aspect  of  wilderness 
brought  to  the  city.  An  urban  terrain  of  terraced 
houses,  constructed  of  reinforced  concrete,  with  soil 
roofs  three  to  eight  feet  in  thickness  will,  in  the 
proposed  design,  form  a  new  forest  floor.  The  Garden 
of  Eden,  at  the  center  of  an  expanding  complex  of 
earth  houses  and  urban  forests,  remains  a  unique 
preserve.  As  a  point  of  origin,  it  serves  as  a 
reference  and  resource  for  future  growth. 

Lebbeus  Woods 
New  York  City 
September  1984 
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Adams  Stairs  to  Paradise 
Lower  East  Side,  Manhattan 


Seven  interconected  ten-storey  helical  "Stairs"  enclose  the 
site  from  north,  west  and  south,  leaving  the  Garden  of  Eden 
in  the  center  of  the  project. 


the  building  fj?em  remainds  an  enlarged  spiral  staircase, 
while  each  appartment  plays  ajrole  of  a  single  step  in  that 
large  stair-way.  Retreating  appartments  form  open-air  terraces 
arround  a  central  open  space.  The  elevators  and  stairs  leading 
to  the  appartments  are  located  underneath  the  saded  overhangs? 
of  the  building. 


Because  no  Housing  Authority  is  going  to  promote  Architecture, 
this  project  is  dedicated  to  two  great  gardeners  who  were  fas¬ 
cinated  by  architecture.  To  an  English  gardener  who  united  glass 
and  steel  to  protect  water  lillies  and  to  a  French  gardener  who 
dissolved  steel  in  cement  to  protect  his  saplings.  They  might 
protect  architecture  as  well. 


ZVI  HEGKER 


Jerusalem  21  August  1984. 
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2vi  Hecker 
Tel  Aviv,  Israel 
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51  Prince  Street,  New  York,  NY  10012  Wed-Sun:  11-7  (  212)431-5795 
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